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B O O K S
Might Voices s t u t t ' ^ J h V «  rke“t  ton beTatug°h.b I* simple, choosing exactly the right word, 

only one story -  'Silence in Having Worlds:
Alckman's earlier collections which really 
on? Influential is  reading) is  what you

Purple* -  does It lapse from the highest 
control. This s lightly  dated story of one 
man's destruction of a rather psychedelic 
cmmuie (on one level: the story la highly

' A
,

THE POWER OF TOK - Josephine Saxton 
(Chatto, 1985, 222pp. (9.95 (hardback) 
93.9S (paperback)l
Reviewed by Hike Dickinson
TBK FIRST TWO ISSUES OF CHATTO AWD HINDUS'

fable on the necessity for physical effort) 
la co me exhilarating In i t s  word-and-
true minority taate.
aumptuouely, aa thia description of cooking

remarkably significant.
In 1975 a symposium panel including 

such writers as Delany and LeGuln agreed in 
their lamentation at the absence of a 
Josephine Saxton co llection. At that time

garlic, and pear la of fat from bacon, 
each al Ice curled round Ilka Bleeping

and breathing creatures...' (p<2)
I defy anyone to read the story and not

"«SKir :
Foreword by Barry Humphries

in both the way they are written and what

Fantasy and Science Fiction and paperback 
had to wait ten years tor that collection, 
but there have been years when her name 
probably s ign ifican t that within this 
present collection only one story (and that

Power of Time' i t s e lf ,  and 'Dormant Soul* 
couple of plecea that are just too s light 

worka -  a shame aa there are sone good 
stories not collected. Hopefully, the 
forthcoming women's Press collection w ill

archaic q u a lit ie s  only add to their
The world Rickman describee la a kind

the decade between 1972 and 1981.
This virtual exile becomes even more 

Inexplicable when one looks at the stories
Only two cheers for Chatto though. It 

seems almost suicidal after that start to
of half-forgotten, half-mythical England, a 
place of nostalgia and dread, of middle-
reminiscent of Eliot's Wasteland. The char-

collected. Previously, while i t  has been 
usual to be Impressed by such stories as 
one has been able to track down, i t  has not 
been possible to realise her sheer vers-

release only one hoc* six months later, and 

understand the plan la) before releasing

acteristlc Alckman story te l la of someone ability . Here la id-side by side are pure 
science fiction stories, horror stories.

one of the books they are sitting  on is 
Lucius Shepard's bril llant Green Byes.

Stains', a middle-aged widower gives up hll 
mysterious young g irl he sees out on the

biography, yet a ll  remain identlflably the 
property of the writer.

For one thing, the writer's sympathy

BEARING A» ho ot c iass - Piera Anthony 
(Panther, 1985, 383pp. 92.50) 
DAMIANO'S LOTI -  R.A. Hacavoy 
(Ba nt mi. 1985, 254pp. 91.95! 
Reviewed by Helen HcHabb

the man Is doomed from the moment he sees
remains resolutely with the outsider (again 
the things that so many of us find so

THESE TWO BOOKS DO HAVE CERTAIN THINGS IN 
common. Both are placed on an Barth where 
magic la a fact of life  and both have Satan 
aa one of the characters, but after that 
a l l  resemblance between them ceases.

ctmplex and sustained crescendo of enxiety

horror exactly right. With this story, 

an ability  to express the terrible beauty

and society are both laid on and she seems 

which quickly disappears, and her eccentric 

the power of an atavistic  e v il .  Horror

each novel being self-contained but related 
to the others, the hero In each one being

the white cape bearing an hourglass (hence 
the t it le ) .  Norton, the hero, accepts the

of the northern countryside, showing an 
unsentimental but awed view of nature as 
striking and norbld aa Emily Bronte's.
would please a teadier of creative writing:

such ss stumbling across Lovecraft or job as Chronos after an unhappy love affair 
and the story is  concerned with his dia­

gramed while trying to foil the perfidious 
plots of Satan. Anthony has obviously put

hints and undercurranta, things unfinished 
and le f t  unsaid. At the end of the sixty-

know what has happened to any of the char-

Song At Twilight* the ambiguous ambience
Who Read Chomsky*, but here the Utopia is  
s o le ly  for the achievers, who can be

novel because there la considerable detail 
about how Chronos lives backwards against

Ln many ways, the plot la well constructed 
and the apace opera and fantasy spoofs are
rest of the book. But predictably Norton

fragment of a disturbing dream. The dream­
like way in which Alckman's stories work 
recalls Kafka, Lewis Carrol 1 snd Gene Wolfe

yuppies perhaps. Against this background
The Hacavoy la very different. Where

inescapable dreamt and for once'a book's

drop people to their deaths. This did not in a trilogy but not self-contained, there 
are various references back to the firs t 
volume. The hero. Damiano. ia a witch who 
rejected his magic in volume One so that he
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B 0 0 ( s
al 1 is  seen through his mTnd. it 's  an 

ot everything e lse ; both small and

Some illustrations: Alden discovers a
‘taller the batter.
houae in a poor part of the c ity about to

this is  no child, i t  is  Wear, during or

X would understand this booh a whole 
lot better i f  1 were conversant with the 
finer details of Christianity, and spec-

the Dead whose Greek t i t l e  was coined by.
So what's real? another of these fake books 
sends Alden, and a woman he might have

is a compulsive eater. Immensely fat. and a

but 1 don't know enough about these states 
to t e l l .  In Peace, is  the only possible
have already node, seeing i t  without 
illusion? That could be a definition of 
hell. When Alden seeks advice from a long-

would have written a ta le  la  which a l l

the houae is  destroyed. ■
free had given his four lodg.cs vague 1

imagination or death, asks him to take *a
Alden's life  -  are Mirrors in which he sees 
himself precisely and exactly as he is. And 
is  i t  Alden who judges, or another?
Book that Binds the Dead'. Thus afterlife

that only imply a pattern. The story from
The bulk of. the novel :s taken up with this 
idiosyncratic guest, which proceeds by 
treasure they do find at the end, indeed 
the Bon Free they find, is  not at a l 1 what 
they expect: but it  would be unfair to W-.at

nature of tales, and one about the in­
fluence ot the past, and what i t  Coans down 
to is ,  what is  real? Aldan is  trying to 
find that out. and since 'a mn i s  only the 
bundle of bis relations, a knob of roots*, 
ho mist travel back and t e l l  the stories of

shaped a life  that created Che 'house* that 
Alden built.

is  the subtlest and in some ways the most 
effective part of the book to reveal more

Free Live Free describes itse lf  as 'A 
Fantasy', but in many ways that is  the 
smallest part of the book. It la a thriller

four suitors, throe of whoa are figured in 
an enclosed fo lk ta le , and one -  the 
victorious -  in modern commercial cap­
ita l leu- And ot Calaeonvil le. and the othor 
people that surrounded hin as a child, 
whose memories go back into history and

the reader, like coloured scarves thrown up
I'm s t i l l  not sure I've seen through

FRKB LIVK FRKK - Gene Itolfe

ranged against then. And i t  is  what I 

least of them, are rich and colourful and

religions, and fables that demonstrace the 
impossibility of telling, firstly , what is

Reviewed by Paul Kincaid io*ordiMiT^.^“  M r.rX ^ r71.'.T o^of

Alden nay be a necessary e v i l .  By the 
the pattern of Ufa in Caisaonvil le. That's 
ironic, for a san who always horned the 
living in favour ot the dead and the past, 
believes that the contingent world is' the

Rooted in netaaphyaica i t  may bo. but 
the ta le  told is  of material things -  the 
kind of objects found in a lite :  a boy's 
scout-knife, an ivory egg painted with
Chinese headrest. A ll are talismans, a l l

FREE LIVE FREE

GENE WOLFE

yet unbelievable - not that believability 

ful 1 of coincidence and the deus ex 
Bachina, often ludicrous i f  you are to 
regard them str ictly  in terms of l ik e l i-

elaborate plot to take over the world; Mrs.
us do real hans', Alden accepts, somewhere, 
chronological order is difficult to trace.

A  •>
chameleon of a character.

back and forward, stories are begun in one 
place by one person, only to be finished 
off later by someone different! the seller 
of fake books, the dead doctor, the Oog

1.1 VB Free Is a comedy. It's fu ll of moments 
which are treated with a straight face, but

straightforward 'realist* novela, but runs 
the risk that sons people do -  of giving 
the reader the impression of being trapped 
in a cornet by a garrulous bore. Peace 
isn 't boring. But i t  is  alow. This is

And Peace la oboeseed with the past, a
unreliable. This is c losely  bound in with

the mental hospital ot Belmont and find 
themselves being considered as inmates. 
There are come converaations during this

Wolfe's connand of language, the sum- |

frcm stories of princesses in towers to
greatest works, like Peace and The Book of

at characterisation or his ability to paint 
a scene particularly unexpected. But I rust 
confess myself surprised and delighted by 
this talent for farce, and also by his

processed and packed. To begin with, 
nothing was real, but it  was numinous -  the 
Hew World, the unbounded Imagination. How 
everything is  fake and tacky - Alden is  a 
users, of people, and of natural resources. entertaining his cronies with stories, the

This is not hie best book, but I think 
particular joy and affection.



F N D
TEAR ALONG THE ROTTED SPINE 

b y  I a n  P e m b le

bock with primus in the tit le  was bond to be a pot boiler.
Far better writers are guilty of stretching a point and 

making it  into a series. Take Julian May's Many Coloured Land 
epic. At the beginning of the second vol me she backtracks and

Though perhaps not beat know for ita  coverage of Science 
Motion/Fantasy. Itaave amgaxine has in the last year published 
interview with Barry Barriaon and Frank Herbert, both by Beil

vol one, so she can continue on into a third...and so on. In fact
I enjoyed the series, so I  suppose she got awuy with i t  -  but

An even more glaring ex maple of a writer starting a book 
withdut knowi ng hew the story w il l finish, must be Rii 1 ip Jose

Battlefield Covenant at Dune's edge...Odyssey TWO’, baaed on a
Knave, as is foul Harriett (ala Jdsi Oant, aka Eve Devereux, aka 
Bilk).

siperb and rightly won prizes. I'm told he evoitially managed to 
tie qo the loose ends in vol one four (or ws i t  five?) I  wouldn't 
know. I gave qs after the secend and haven't read anything of his

I must admit that this 'into the ur.kncwn' approach can
BY AND LAJCE IT'S NTT A BAD LITTLE NLMBER. THIS EDITING BIBKBSS 
-  except for a l l  the reading you have to do. Manuscripts and 
things. Mostly things. Sone of than quite dreadful ly written. And 
a ll this enforced reading has an ixifortiziate effect on my jsivate 
reading habits.

Take newspapers for cradle - 1 no longer do. I  once worked

sesnetimes work with sone of the better writers. Roger Zelazny's 
amber series, for instance. 1 strongly suspect he had to write 
himself out of a few corners along the way, but he managed to 
sustain the pace and interest a l l  the way to a satisfying 
conclusion -  a rare and wonderful thing.

with lesser writers I suspect baser motives -  aided and
for an 'off-Fleet Street' photo agency (which put me off Fleet 
Street for life ), and as part of the jct>, had to read virtually 
every national newspaper, every day. The only one I  didn't have 
to read was The Guardian- This is now the only paper I  do read.

So you see the job carries ita  own aversion therapy, which 
carries over into those precious nments Wen a good bock nay be 
happily curled ip with. I like escapist fantasy, sonethirg easy 
on the brain cells. Absorbing without being too challenging, 
exciting without being likely to keep me awake a ll night. Sword I  
Sorcery for preference. And with the vast nmber of 
aethers/tit les in the field these days. I should be a happy nan. 
I  am not. I  an 'Disgusted of iorrion'.

Recently I finally finished reading The Bar of Pratts by 
Itabert E. Vardenan and Victor Milan. Then I hurled it , along with 
a few curses, across the roan, formed againl

The book is in three parts, but in one voluse. Each part is 
dedicated, in traditional fashion, to the authors' families, 
friends and/or pets. The second and third parts begin with 
re sones of the preceding action and i t  becomes increasingly 
obvious that they were original ly meant to have been pxblidied 
separately. However the nice publisher has decided to save us a l l 
a lot of time and trouble and publish them as a three-in-one 
carpi etc advoiturel

The brave (but tardy) fost longstrider arrives at the last 
page, only to find that the beautiful (but dispossessed) Princess

abetted by their publishers. The publishers are actually the 
worst offenders. I  can just about stzxaach the way writers string 
out their stories, vol use after infuriating volime. in the hope 
that their faithful fans will stick with than to the bitter ml. 
More fool they -  meaning me in most cases. But I  hate the way 
publishers fail to indicate on the jacket that the bock in your 
hot l i t t le  hand w ill build up your hopes of a satisfying 
denouaaent - only to leave you stranded. Even sfsen they do bother 
to rasmticn that this is Volun I I I  of The Revenge of the feme fork 
they absolutely fail to indicate that the tasefork and a ll its 
works w ill be good for another dozen volmes of 1 imping prose, 
lerg after you've finiBaed this one.

What can I  do? 1 utterly refuse to read the last couple of 
pages of any book I intend to bey, just to make sure. I'd no 
sooner watch the BBC's Nine O'clock News when ITV were going to 
slow recorded highlights of a football match at 10.30.

foough. I'm sure there are many of you with many other 
examples of your own. A ll I  ask is a return to the good old days 
»*ien you could be reasonably sure that any book you bought would 
have a beginning, a middle and an and. (tot necessarily in that 
order - see Zelazny. But definitely an end.

Str Winston Oiurchil 1, sdao needs no introduction fron etc., 
cnce wrote: 'This is the kind of Kiting up with which I w ill not 
put.’ He was referring to dangling participles, but the 
sentiments are exactly mine where dangling sagas are concerned.

So irfiat can we do about it? We 11, see can complain. I've now
further and no doubt interminable volutes. ”1 shall foilowl" 
cries the besotted Fbst in the last line. He might. I  won't.

This is not an isolated example -  it's a deplorable trend. 
Another book 1 wish I'd never started is Peregrine Primus by 
Avram Davidson. On the last page he gets his hero out of an 
impossible aitiation by turning him into a peregrine falccn so he 
can fly out of danger! I suppose I should have realised that any

thrown my copy of The War of Powers away and am reluctant to 
spend good money on another, fot the next book I  find guilty of 
blatant dangling w ill be tom in half (along the spine, it's 
easier) and posted off to the offending parties: half for the 
publisher, half for the writer(s). Care to join me? I f  enough of 
us return their shoddy merchandise, dionlssed and disnonbered, 
the powers that publish might even be moved to contrition.

Ian fortde is the editor of Knave ngazine.

f f W m W W
THE REVIEW OF SCIENCE FICTION

"CoMinues to be far and away the beat in the field"— Ursula K. Le Guin

with writer* and autobiographical eiaaya, you ihould not miaa out 
on FOUNDATION

In the pact three years FOUNDATION has published an icier and reviews by:
Brian Aldine, J.G. Ballard, Gregory Benford, Michael Bishop,
Algin Budrys, Richard Cowper, Thomae M. Disch,
Phyllis Eisenstein, Harry Harrison, Garry Kilworth,
David Langford, Robert A.W. Lowndea, Robert Meadley,

LETTERS/continued
INTERESTING COVER - IF A BIT TECHNICAL-LOOKING. MUCH MORE 
professional Inside thsn last Issue. I liked ths page numbers a 
lot. Nice pictures and cartoons.

I found your editorial a bit hard to follow - tho' I liked 
your opening paragraph. 1 think it  was because the points you 
were making seemed to vary, e,g. Paul Hardcastle's quote isn't 
about the war, but about people's attitudes to the soldiers once 
they'd lost the war. Maybe I missed the point.

BARBARA H, DAVIES

Cheltenham

Other Garments on the 'new look* Vector cane from:
Pamela Sargent, John Sladek, Brian Stablcford, George Turner. 
Liaa Tuttle, Ian Watson, Cherry Wilder, Jack Williamson, 
George Zebrowskl and many others

DAVID B1MGBOVB: 'Vector 12? looks marvellous. Excellent design 
work. Good editorial, too. I even sang along with the epigram'

DAVID LABCPORD: The new Vector looks nice, rime body's been doing

SntdCIf*' r*nv men u Th SF FeeeJotton. N E LoeJoe PohrnhaK.
COLIN CBEEMLABD: 'Hussain M. has made Vector look like a 
magazine: Mo doubt you'll have people writing in grousing about 
the lack of duplicator smears, wobbly margins, etc., but I'm a ll

o'Jen foeMi to -Th SF Foê areet " Xawnnta. tehenten inti 114 Iflet -j 
Mln to inn fuw* hei/efg •Aatges if paytttg bv Jailor ehfaf) -  Thanks for the praises but a l l  le tters , favourable or
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