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OVID V' BARRETT

Thou shalt not cammit adultery.

Thou shalt not steal

FIW DISAGREE WITH THESE CONSENSUS BELIEFS,

basic truths are basically more true than
others. Consensus beliefs are subject to
oh

Tne B8 AILAAD N onlantys taaenT o
woman a slut b e her ankles are
visible. But tell a respectable busi:
of a hundr

hat. Onthinkable

years ago smoki -
fa1ly scooptabler 1¢ you dldatt Xike
it, tough: it was up

happened? The consensus belief has
changea, that's all.

here seems to be 4 oa

Marion Bradley, The Mists of Avalon

2ay Homerford, Nesdmaster of
s o Seubiond, vk
plllntAed 223 subjected to
o divageen with tha

s DoThote oout Teryiceatias

e a relatively sudil

Sroup, an elite. Try holding a dlscussion
on comparative religion with a 1

welical Christin; or supmat to the
outh selling ‘Hilitants that though
might be something in what he sayl
considersd the policies of L8 party oa
whatever miitical copie

marked

Ttatasioy ars sest; o
but I wi
et your ight 1o aay 184

atsapprove of
11 defend to the
they will deny

o Sewly-hald cossensue
Suiter Bacoms et e 1o
& danyer o Fresdon of spedch or theiehts
n short, totalitarianism.

Martin seemed to seceive his idess
a8 if they were pe:

redialops Pl sy epiasae

oy
clussily or didactically. Neinlein's
1a

224 tnaincere. Tou cam't Just wwap things
around and say, "Wow, that's really revol-
utionary 81

Consensus beliefs are the power behind,
convention; they stem from, teinforce, and
create convention. But fighting convention
. works. Kids rebel against
society's norms in clothes and hair - and
ond up wearing the uniform of the Mods ox
the Rockers, t the Greasers, the
Skinheads or the Punks. They replace one
convention with another.

d there are conventions in SF
ariting. Take politics as an example: it is
e rigeur that fantasy should be set in a
fotal wslls asad chat the far fatire

ould be sither libertarian or author-
oavias mit /s piitiaL wates 18 o meie
conomic system, which means it affects

soctaty, which is composed of people, who
1a. The author has changed the
he chang

are individ

ea the consensus

poasidle for reiaforeing o
convention - Swrd & Sorcery - which per-
atas the lmer declvative end o anedsy
The convention of the higher

oth

and energy of t)

have Gontinued o be a major infinence on
Ating. Some of the

strangulation

and his inl

n the last tuelve months I've resd
Just three n at were original,
roidevi ity ghstbde g
print. Pob Moldstock's i
Priest Glamour, and Mark Helprin's
Wister's Tale were SF with guts, whatever
they were sarketed as. Their authors each
Bad 2n Laea that we mot Jaat oo, St me
alive. gnored the conventions,
The consensas beliefs, the straitjacket
that s7 b and wr:

tine authors have to make & living from
their writing, and if the publishers won't
accept their work, or if they manage to
convince the authors that the pwblic won't
buy it, what can the autho

r maybe the publishers are right.
Maybe their presumed consensus belief of SF
the only valid and viable
SF ia Sci-Fi. But that thought s too
depressing, and 1, for one, have never been
one to confor.
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Visions

Wsa etil1 gutting responss to vestar 126, bt se far only s

rickle of letters Vector 127 The more 1y you write,
the more topleal Shia-calesa S111 ey SeES). X gaé & pormanent
adare: inue to write via Paul's addre

v —

1 PARTICULARLY ENJOYED THE INTERVIEN WITH JOE HALDEMAX (Vector
the interviewers came over as respectful but not
problem with a Fumbe;

126);

hrough the last year's issues of Ve

A A classic example of
in the interview with WJohn
Harrison in Vector 122, culainating with his statement that he
vas no longer going to write SF.

Tines change, styles change, readership preference changes -

interzone

SCIENCE FICTION AND FANTASY

thank God. Many reviewers have their roots in the last period at
best and of ten several periods ago: this colours ona's views.
Thus it takes concerted effort to understand the new period; many
fail to do so.

oM A. JowEs
39 Ripplesmere
Bracknell
Berks

THIS WEEK 1 SEE THAT THE FILK DEATH VALLEY,

sHow O

complete stranger just a few hours afte:
1s cutery over a plasasd epimde of Grange Will in which & pusil
becomes a heroin addict. It is alleged that this will encourage
more children to use drugs.
Sourtut suggests that the Americans would

Valked on the moon Lf it were not for the weitings of
Pulp SF in the 40s.

this really be true? Does society reflect literature and
ceTvietons p 1a. 1% the oher g zaias

I watched the film lley. Tt didn't tempt me into
Ki11ing anybody. 1 don't s Ty et
effect on anyone who va lready this way inclined. As for
&.1. Hill, if the programme is accurate about heroin addiction
then 1 doubt if it will encourage but rather, discourage pecple
from drugs.

Porhaps SF pushed America to the moon, but Lf so why has it
ot pushed us further? Where are the orbiting space stations? Why
Nary Shasfibes o wiaslofd S5 Nacep IbIL# basly 30 yess etict
the Lunar programme began but e have no Lunar bases (unless
they're Just noe telling ve)r

mEvIn movEIGE
37 Firs sosd

 excallent new wiiters; graphics by JIM
© BURNG. ROGER DEAN. AN MILLER and iners book rvews. nown, e

Quarterly £1.50
i
@ interzone is the only British magazine specializing in SF and new fantastic Cwheia
‘writing. We have published:
e P R S
smavALDISS . Jou A 5 o o e ey e e e e pcs 1
BARRINGTON BAYLEY  MICHAEL |
O LY - s oo ke 4 e aar
S e M e s
CHAN COWPER Jo!"nutuxm refute this assertion. Now, the gospels were written
s e Sercriae: e heenr Lo il
. e .
MARY GENTLE  CHERRY WILDER o e ¥ ik o
oA Gae G HECE I SR s 2 A

{2 got the tapee i At wars Want Sway eser hay e
.)

Martyn further states that without the Resurrection there is
no Mary that the dying Cod myth isn't specifically

® interzone is Srom specioler SF shone, o by svbecpion. For foue
issues, send £6 {outside UK, £7) to:
UK_Singie copies: Chrtstian.

N suguenatsral alwmmt

I can see that, at the time of the early Christians, 2
in a religion was a necessary condition for

To: IMLerZone 12¢ Osbome Rosd, Brighton, BN1 6LU, UK.

of Interzone, begin issue. |
o $100r$133i),
made payabe to interzone.
Name
Address -

nd growth (It may even have been necessary to
x.-u 1t.) This is precisely what Mary was getting at. fowever,

Resurrection is not actuall for Christian belief at
all. ALl that is required is a bellef that Christ died to redees
sins. A sufficiently good man, not a God, would be encugh for
ehis.

L Gon's Know what Rappened on the ‘First Easter because I
© there. Neither was Martyn,
Taivinaly lsapired or mot

we! athomable. The writings are as much
“on o sxepeis and tuterpeetation as ny othe

JACK D. STERHEN
60 Ardross Place
Glenrothes

Continued on page 18...]




VECTOR

and the marketing of the novel seem reasons not to in
Asimov's robots are the robots that
he wrote of between 1939 and 1957.
Although they are sometimes treated as identical there are
actually three types, or worlds, of story. The best known i
I, Robot and some of The Rest of the Robots - the world of US
Fobots and Mechanical Men,

Writing in 1958, Asimov said “It was not until 1939 that,
for the first time as far as I know, a science fiction writer
(Asimov means himself) approached the robots from a consistent
engineering standpoint. the science of
manufacturing robots, of designing them, of studying them was

H

are logical, decent, useful and of human benefit. The robots do
not have to be aware of this, but we should be: the robots may be
showing us the way that sutomstion should or should not go, ox
e Asimov di examine well the problem of automation
(robotisation).
In the short atories of the iamediate futurs (the Us Robot
the manufacture and use

internal politics and
revolve around employees having to
that are illegal or socially undesirable or both.
T et Fespud Ban et eun i
utomation causing unemployment) has led to most
oF the roboca being kept off Sarih, and the need for the Three
Laws. Although Asisoy has explained how he developsd the Lave
rough several stories, he has never written a story about their
EEn (L hey 4 RaE setn ta hiva vesh Siemnsd ng o MpULE: so
whose interests they run counter). And given the alleged power of
x:

omputers and robots

should obey the same logic and be as consistent. At the same

time, the Life style of the early robot period is the same as
ours, or was the same as ours, with all its social problems and
all the problems of work invading social life.

Three thousand years later, in the two novels, space
exploration ed the planets but Earth is overpopul.
causing the inhabitants to huge cellular Cities.
Robophobia is still endemic, partly because of the unemployment
problen. The situation is as it was when Susan Calvin said: "The

of course, naturally opposed robot competition for

both US Robots and trade unions seem to

the separately developing Spacers have

has none. three ¢! years have allowed

certain social patterns to become inherent: everyone is now|

agoraphobic on Earth, so that leaving the Cities is impossible.

Sexual @iscrimination has continued on Barth, so that Jessie

Baley has to take her husband's grade, and give up her own job
just like Claire Belmont three millennia before;

a Spacer wife n

aded call-inhabiting Life.

robot fiction, both in the explicit logic, how the robots work,
and in the implicit logic, the cofsistency or inconsistency of
the Eiction.

The general impression of the novels is of an unexplained

not.
Fieh| a0, Poaoapat batacd Sussn Calvin's death).

Robots have the

betntaobe e Wiy Lon) Seiiiied Smetately, iatRlIECy
el soeee et oty

Tt ia inay wemory storect (The 134) seens
odd. Is the word 'not' missing?
Tastly, on a hisher level, robots cannot recognise patterns,

eg the patterns of Bale: 1ife or of his speech. Several
stories revolve around problems of language, where figurative
Statements are misunderstood repeatedly as literal, as Joseph
Patrouch has pointed out about 'Little Lost Robot'. Here, ‘Get

lost' is understood to mean 'Don't let yourself be found' instead
of 'Go away'. Yet knowing these problems, major commands are
given to robots in ordinary speech (eg

zobots are bullt well but are badly progr
to be reprogrammed or corrected at all. As Joseph Patrouch points
out: when Lenny the baby is not programmed to be
that does not mean he is programmed to be a baby. In
states should be the result of programaing. To suggest otherwise
is wrong.
inagery and the language of his characters further
complicats his vords. Sarth hunans eddzass robots 4z ‘boy: and
Womah S1ghE B BREVNANY & pton dhop ddatiane
{e1ac) ane La shacked +Mby cantt T have & dscent clesk? Ale T
a CF Ehe. rointe 1b/tromeat like
. The attitudes encountered
ced imply that robophobia is as irrational as
hatred. But this is reinforced by the robot the
900d, healthy slave complexes into the damned
ys Powell when a robot replies 'Yes, Master' to his
(‘Runaround’). Three thousand years later the Solarian
robot nurse still says 'master'. Only the capital letter has
disappeared. The Spacers and their robots talk of a C/Fe culture
- biological/schanical -but the robots sti11 serv
ities several times are given references
SNt atot PROKE.G0 SELTbL EOHONE) Lesniny T sing iake.

aesign -

ties are 'th of efficiency’,

the lives lived and the descriptions of it hardly echo that.

w



Before the physical perfection of the Spacers Earth is nothing,
ies inbabitants 1istle more thin 4 necessery evil of declining
importance to the Sy

As noted before, 'Let's Get Together', a Cold War story,
involves human simslacra, robots built without the Th:

7ot everywhere alse the La
brains are

Lavs:

LU A5 2 etoy stendardbcnn e, peonias
constraint means strict Earth grading and rationing. No-ome ever
seems to question this grade, which can be raised as promotion,
or lowered. as two causes - one is punishment (Baley's
father lost all grade because he vas responsible for a nuclear|
disaster), the other is loss of one's job - usually due to
automation.

Grade provides benefits in peculiar ways: ‘(Baley) didn't
put his rating ticket in his hatband till they passed the L
the Hudson sections. A C-5 had no seat rights east of Hudson'.
o show how his world works, but d
frer living indoors for three

Wnatever is governing Earth has no concept of full
esployment. Robots replace humans with little consideration of
he capital costs of

inst 3 human shop ass:
+ mush. But this never seess to be done.

is not doing the job he was
' Cobat Gorking povant iy (+tehone

. and
1n fact,

exception -
Robots replace humans in another wvay, too. The novels need
%o be set three thousand years ahead to allow a
for human conditioning to change.
totally unimaginable today. In The Caves of Steel
the s00+

ver a far shorter pericd). 5o
Chass chtapes o ioaéossibions. of Vow gIok = ier toald
investigate or solve his cases without them. to thi

a
Tacossistast.. Soey aftar Story tevolven arcesd i
- the robots provide the interest because the humans camnot.
Neither Susan Calvin nor Elijah Baley can be described
The superbly developed Solarians are almost inhuman in their
1solation.

Quite contrary to this spirit of robotisation, though, is
s individuals (like Lemnie, Daneel
The Bicentennial Man). At the end
mind-reading robot,

will probably
this. 1f you consider them as complicated machine:
does), then her reaction was no than unplugging a cof fee
pot. But if you consider them artificial people (Asimov tells us
), then she has wilfully driven

revolve around the importance of protecting the n as
{Sunszound’, vhile in athers they are expendable: Susas calvis
Lennie as a human child, and in her association with the
(robot) political abanByeriey: Ceaats him ave Houas
AGuLE) Wt oa% & C/Ta Gultica, Gavelop ¥hen cne haL oF 1t cn be
switched of?

hots and computers are the only probable vay ve knov of to
non-human (artificial) intelligence. But Asimo

n alternatives: the actions and .m;m. of
4 on clear in b

T polteion &
Inevitable Conflict!, which involve world federation in 2044, as

an attespt to 1
Galaxy and a major publisher, not for the ephemerality of the
pulps, yet even in them planning and consistency are lacking.

population pressures, and identifying the he
Outer Worlds. Yet when The Naked Sun begins, this emigration is
not mentioned, nor does it appear to have begun although it would
have to be a major politicel isse. The resolution of one novel
1s treated £ had not happened in the n

Pernaps it is now understandable why 1 P o bR

thor. Ribots v
the Jovians do mot One, Two and
s et snsbous iy vosacol: e Sutlotmat s Sy Sl i
signs that Asimov vas questioning his paradigmatic Three Lav
am not surprised mow', burst out ZZ One, ‘that we were
specitically instructed to disresard Jovien orde 110

a3 being 'A robot mist

se orders mist be given 'by
human beings'). And the robots are also treated as peaceful -
(the Jovians) have

s
'Victory Unintentional’ is written without limitations on
B

the description of the robots: they are supermachines

the people who have to work with them are unattractive as well,
they receive means that it is difficult

son -~ ghest & satir Wiedelag ke sesest
his model, rather than create

Sith ‘ce synthetic met ersanic,

but hardly break any pol b i fassuiommpidfeose iy

simoy wrote his robot Stories to attack the Prankenstein
Shieist pechusd hia reatises Arvic cams

cresting the robots he failed to define a non-husan alternativ
The other main st aiscussion of the treatment of
Vodic dn.the atoriss; apate from the physiosl worie, 18 the
consistency of the stories. I
Asimov said:
there is, for one thing, the bu
Snaorion to b hamparady ia vorkiny set & sSory, by the fact thar
some perfectly logical development is ruled out since, three
stories befote, you had to make such a develop ipossible
because of the needs of the plot of that story' (Opus p255 —
Asimov is talking about the Foundation aeries). It reveals a lack
of planning and, perhaps a lack of purpose. Wth no premeditation
he never seems to realise the inappropristeness of his contents
(like Baley's hat). But generally speaking, to be inconsistent is
o be i11ogical. Asimov hinders an interest in robotisation or
the problems of Artificial Intelligence because of this lack of
consistency. Despite the Th
of the short sro
ritics have not .
e egents of susder. hot trreconcileble dlfferences aiso sccur on
larger scale.

BIELIOGRAPHY.
Tsaac Asimov 1, Robot (1950)
The Rest of the Robots [1365]
The Caves of Steel (1954

d

o
Srian stableford R a of Science
Piction, ed Nicholls [Panther]

(This rejects Asimov's claims about hi:
precedence in his portrayal of robot
benevolence. )

Science FPiction: A Critical Guide
[Longman}

(Provides an alternative reading of
*Victory Unintentional®)

The Science Piction of Isasc Asimov
[Panther, 1974]

. Pacrinder (ed)

Joseph ¥. Patrouch Jr
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scclain (and Guset Bimself wen spacisl
pe: - Around the sase tise

-uvtlll The Comt
response to this was similarly fervid, resulting in a very cl
iceory in the BEPA Avards for best short Fiction. Tae Umcos
been a clear favourite for inclusion in
logy but for two things,

‘act that 1t is already scheduled to appear as an illustrated
Geoff received the singular homour of be:
invited to write a fresh story for the anthology. The result was
t alone in considering the best thing
4 1 conslder it better than The Uncon-

far Iwould tip it as a strong contender for next Easter's BSPA
Avard. An eventful year by an siandards.

met recently, however, I began by asking him about
his first published story,. The Diary of the Translator which
appeared in Hilary Bailey's New Worlds Tem in 1976

It came very very suddenly, on a train going to a
I got this terrific idea for a story. It

Slvas thae T opent & 108 ot Ciaa savidinn 1
vas a very a tory, so I was surprised vhen he said
et i s i g ey

that

“I'a been goofing around writing, but Lt vas the first
tten. Unfortunately I'd read

e 1t yo
ar ovee Tho plsce: b0
great big huge enormous

pt trying to write these
things.

It vas the ides of ‘short stories’ thet izspired me:
IS

very lucky that there was still a scrap of Mew Worlds
a window there

mot, pretenticus and undisciplined or not, a story
of the quilty of 'Diary vould normally have pressged & stesdy
clisb to eminence. Perhaps it was the closure of the New Worlds
window that stopped this happening in Geoff

ote a story called
first introduction to him.

written, but it never sold, a fact that to
more on the con £ editors than on the quality of the
k.

Over the next ars he so1d & handful of stories to Ad
Astra and Men Only, some of which he still considers "kinda
good", but which made little impact.

"Then I got bogged down in this huge story - I was half
way thraagh ot the 100,000 word mark. 1 gave it to
Randall Flynn, who read it and said it was terrible,
and T gave it to a couple of other people who more or
less said the same.

So 1said 'Sod Lti', and thought: if T was a publisher,
e publishing? And I drew up

there
give your character a whoppin:
correlative, he or she has got to Tesct: And swidenly,
I think it vas T sat
Tha warrior Who Carried Lice in the aiddle of wo
very encitedy wut hipa 4sd Sriun L Fiiss Srare and
wrote the second and wrote the third, and that took a
5T EIMANED (U aNE OF i fakosfie; TR Se8
the second, and then as is always the case it seemed to
take forever to sell.”

After what he describes a

‘s long quiet period”, he mext
started on The red Country, still drawing inspiration

writing of Warrior. He wrote and rewrote and rewrote the
story wmtll it finally eroved o 4 Rall at srowa. 10088
magazine outlet, but too short for a




S0 he left it,
Dickinson and Tom
something with it. He'd alr
possibilicy of publishing something of this leagth and
be fair they sctaally said, 'if iete
21 1ars, ve might.s And 1 sat anke'". dut, ader Dickinsor's
et i D

entil it fell into the hands of Mike

"1 thought 1'd make it easy on the guys about
six xerox copies and sent it toall the collective. I
thought at least it wos't have to circulate

all, at lesst they'll all ha

Which T think was sensible because
great thing to ask thea to even attempt to
"Yes, but it's too long.' I said: 'I know
o0 long.' They said: ‘We cawt get it in the
Sepasiant £ 4214 1 know HAKLL Shey Said oenen

1s!

a: can.
Ao m.....,y .,.a oha 614t ¢ ste
on their way with a pair of scissol

Jatuean then they sanaqed to eot the story down by shout
2,000 to 3,000 words, and the story was, of course, published
bl e et e Bl spect of his work,
that bothers me a little: it is very violent.

& worries me very much, because I don't think
T'm a violent person.

So i gugsautas, i W ciiien to mike w potat apiaay
violence by using extreme violence to make the poin

1 think I's trying to write

and so 1 think there's something very objective about

the viclence the:

she starts oat, has some bad things about
ecy moved by her love of

ea by

doing was fiddling with the fine controls so that
suddenly you had a £1ip-flop, and you sodulated from
sosething that was very violent to something that
very peacetul.

T don't really deal with structuraliss or before that
with Freudianiss or any of that stuff. Pirst off I
don't understand it, so 1'd be a fool to try it. But I

archetypal. A
events feel violent, even if they a

Suisvuaptly dows bucker s Soutaluson b the bock %
don't know where it comes the
hazacibes foet ligs very mrema oA B
environment where they can use violence. Third, in
can't and doesn't and isn't
surrounded by it, it'
Intaspenetzaset a1 { arousd hary #58 sha 14 brying to
FAnd & way ook, 4nd {1 » wesse coul ind
Le, but only i
Tos; ' spnelied iy visesoe;

ana very frightened of

=7 subconscious to come put with somsthing
elicate and Light and nonSartre

be, though the thing may go deeper than
IR b gty ol s pemrtd
ry of the Translator. At ome point the
gine and were grinding out
|cimrercen in 1t~ aew Woride Tem. P150:

.

Did I really have that with the.Jesus, I'd forgotten
that. See, I only remesber the nice bits. I only
remember Moby Dick at the end.

Violence quite naturally led us to the subject of sex.|

Carried Life and The

I've noticed that. I guess I just find wo

“Yes,
slightly more sympathetic in some vays. I alvays have

ut this is only ome aspect of a far more significamt
featurs of his wuck. 1a.8 review of the Iatersons eathelon I
commented upon the sexual ambiguity of 'O Hap; where women
o imkioe Ao Fan e Aee e Aot mAthIoL SIRLIar REapn PE
in the novel in which Cara changes into a man for the duration of
her sdventures. It's an unusual perspective on women.

Thviowsly being gy Tu ce kas o by {nfluence, The
he expression about

of the whole thing. I don't find men very sympathetic
But he doesn't make the women especially sympathetic in 0
Happy Day.

"well, 1t

no, lepends on which women. That was the

1t 414 become a thing about America as
s ood whout haerich, it the sme tise. 8o hat we o
surpr thes wasa't susposed ¢ Nappens though T'm

very p.a it d1d because it gave another

But the vhole point about it

that you had a whole
a basis for action by

ries - for want of a better
all that ‘history’. The thing that
v Lo ehat 1 spaciric

Practice those categories don't apply, and don't
SEW, o o soRli'S SALN ks YWs et g
Wosen’ Boys'. In practice the Gri

Teoning the Seap eeie vecy Sire peoies Tn peaetive
1984 14ntt happen because the pecple vho ainned the
cameras got so bored that they liked the people they
vere watching better than the people who were ruling
thes. And Royce, who'd been a prison guard,knew that,

The ideclogical villain, 1€ thers Ls one, 48 Big Lov.
And Big Lou e Aol e Aoy

It's a political story, and
or 1'11 get

maybe I shouldn't say this
somstilng nisty in the gest. It ves't

i wasn't written
i aite vatuten sesdtons

and all this sentimentality about mothers and
daught

sense it started out saying: if you're
t you're talkisg

vere a sort of explanation of how Lt happened - vere
just left out.

e is in existence a screenplay version of the siory
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When T asked Lf there was any pore drama in the pipeline he
vealed, surprisingly, that he was writing a movie screenplay

for Juile Andravs. But he vas having great Froblems vith the
riting about

This 4 me to suggest that he didn't therefore, see
himself as a great realist novelist. He was decisive.

o, he txisgs 1 11k hest:about:my. work are the
realistic elements, but ems to need a fantasy
Kick-off somewhe:

oy

which might win of such critics. More simply done,|
5 Sxiimas u.. s o el s s e
at vha to it, showing his arrest, how he got on the|
Seein, snd 81 iouiy tae. sutlencs 1o ez Mis. onr the Goingn Shei

=

tion led us naturally to his|

stage version of The Tramsmigration of Timothy Archer, and I
asked him why he'd done it.
“Oh, because 1'd just read the book and I thought it

T couldn't belleve the tone

y, and
it could be a play, and an incredibly dramatic one.

So 1 wrote in the margins, asd found there vas a lot of
rewriting because you just couldn't have Angel talking
to the sudience. As soon a8 you begia to cut, it's so
marvellously alive (as o much of D: writing is)

ebe e i Dah sk on coekseetams dous wort

the dark for her too,

1 decided to comcentrate on the humour,
Slvess Like to laush in drima,

because

“Eising aboss 3 ber
Bave Tin do what he does on the page. But 1
n positively boring.
(UL HUE b1 9 Nia aLatoyeny GE ROE af Les a5 thers

ditferent. It aleo changed, frankly, because you just

slow, gentle settle. You needed
aceathing that ended Lt veil, and
it had to be spiky and quick because the audience had
been there for an hour and a half.

The more we talked about it, the more formidable the task|
seemed. 5o I asked him if he'd had any experience of writing|
arana before.
"I took two playwriting courses at UCLA, and produced
SEIEE 6F 0o s luaaineb 18 dreaps, SEMARY. Srcher vas 14
first anywhere near drama 1'd gone in 10 or 15 years. 1
Sust dlnec thimk T ves & dramatist.

Okay, any writer, you cannot write unless you've got an
ear for dialogue. Rule Number One: describe. Rule
two: dialogue. Rul Three. earn

how to structure something. I knew I could do dialogue.
Ia fact for & loag tise 1 cosld ouly do aistogus, I
Lan'c describe feeling st all. So I knew that scomer

or later I might do some drama.

when T ws writing this lony borrible noval
the

ar
ays he vas putting on. So maybe
prograssing syself to write some pla

some of the pl.

3 he 1e going o stick to tustasy that i1l be litererwe's
loss, but our gain. But ta he is incredibly
msfiien citn il Ia Selgpe e By

in particular the casual
VIvi3 inages 451 idass are strews across the bec
any of us at Hebden Bridge would have bee:

no more th ce of Geoff'
once Ted Country will probably have had a similar
with the background

peppe: ai;
and women renting out their wombs to give birth to tools and
weagons. When 1 pointed this out, he said

“I've always liked the idea that if you're im a
Qifferent world, everything should be different. That's
why I's a £ ist and not a writer of fantastic
literstare were averythin day, and then a
Slmyts: dad in and disrupts it. 1 keep having

dona far stories Like that, but teey mever gut off the
ey

Mas that, perhaps, why it took him so long to write stories,
then?
"I don't know vhy. 1 vouldn't 1ike o 5. t vas it.
e I get the idea it's very quick with the first
drate, then it's lots ans lots of se-writing. I'm o
t you're embodying with words, and
There's an

audible click vhen it all falls into place:

ys resesber Malcols Sradbury's The History Mam.
They printed all nine different drafts of the opening
of his novel, and none of them are interesting except
the one he u

Bringing the story almost up to date, I now moved on to talk
Abouk B34 aaxt Sook, vhich L to ba (X1ditrated varaion of sha
due fram Allen and Unwin later this year. The

;n\n&uthu o Wicheel Gabeiel which ssconpanted che story's
cigioal Appesrinod; (i Ixtissons had bed 04 by Geof
the first place, so I

g ooy

feel more kindly about those illustrations that
1 aié shen chey ticst cams, 1'd sean the 9y
o abootasety stsmrine:

bogyelegisnby by sy At
ized by inspiration, have projects that they really
love and are very g £ Lt. I now Look at
the illustrations that were in Intercone and think
they're not too bad, but at the time I didn't think
they were vary good and couldn't really disguise my
disappointrent. The Interzone people didn't bother to
disquise it either. We couldn't get enthusiastic.

Which still leaves the question of who will illustrate the
that is sELL1 opan to doubt. "1 think we've

he The. question of the text.
costoted the cuts mase befdce its pBLicatian in Intarsone,
e vt is lomars

He has not
bae

"There's another story about Third when she's a child
in the village. And that, how, for some reason,

de it sasier to talk about the courtship with the
person Crow. ven't cha h else apart from
that. I didn't turn it into a novel, though I almost
tried to.

The only probles was - 1 coulda't think of any.




FINAL

David Langford's seco 1, The Leaky Establishment, i
Subiished 1n papertack by Sybers on llzh October. Me @ tastar,
here is the text of his Goll speec] n 14 in Birmingham
last .

1S5 A LITTLA NI% GOILAY AROUY THE SURJECE OF TRIS ALK,
IT wasn't entirely my 1 woke up afte: n Steve|
uaded me.

Finally clinched it by offering

holiday in lovely Ireland at the home of Anne McCaffrey. It was
sither that or his talk.

e quilt is because here on false pretences: I

cuiib o on iathing Mozmt, saience £igcions A Hs ARt B

fiction, and Leaky Establishment is in fact

autobiography. It does actually contain an SF idea, and an

exceedingly daft one too, but... Once or twice I've read a few

was before all my friends bought

d to find that they fell about laughing

forever groping your thighs on the pretext
sospicious Jums of plutonium hidden Lo your jocks
5 T a3 ateek b sapibintag Wow L asood ety

s e shylhdlonane gt graisprimigims 3
fainted.
S0 it is time to tell the true story at last. A Latorrs

shase and dogeedation, of pitifal strugyling emisat isplecable
necessity, and above all, in the wists of
1974 up with a hangover - scme things mever change - and

ek et b apt) Sy S
ysics finals,

Blocd Asteroid had y collected rejection slips, from both

the ‘Christian Science Nonitor' and the ! Times Literary supp
. Accordingly I nipped round to the Oxford careers office|
sbi yousacken Sox| Touasiasiad wmenkives WiTk 4
ovided by the comany. At was prepared to settle
grg ot oty

Of course it turned out that all the really cushy jobs had
been snapped up, right down the line from Chairman of ICI to
Tager makeris bottos Knocker. Sneering at =y pitifsl
grovellings, they explained that there wers only five

late, hungover physicists to aj
UB4D. T went away with the other four application forms and

T o Shassepfomtlon got Lstl T mplied o5 12
with th et untapped
talents could make them even lamer. n., Aerac1iy avidad i 1o
zpand & duxueious veskand at one of thair places, ind it vas
there that ® huge tastical ervor - one Which T en not
b e i e g g
responsible programmer 1'd make, by not drinking much. I should
Fave Muskn tnis vab & alsiahe vhen T £efleatod tARt 10 had
already taken on Martin
Mt e Eacc A Xis Aialateycod befusons Fappsahet

their interview room with 4 foreboding
i b 13 faet SmANAE Bangorer - oaovinoed they vere yoios
to expose my pitiful ignorance with sudden trick questions Like
‘Newton's laws of Motion: how many are there?' or 'E equals mc
vhat'7 Insid d at me with the
Sort of expr. face as he veighs the
literary merits of the latest Perry Rhodan novel. e said: 'Mr.

Ianptond,. Juek das sinple question. Can J0u sxpiain o e the
nature and significance of the Mosy

s being Positively
like Civil Service jargon for a
ed in hideous scars kept breaking
=y sexual preferences - I

was shown pictures of melons and asked about
et then. wims the Fisat of the smaaisy faciiasts Wiich T

[Martin Hoare is & well-known convestion fam, & computer expert,
and 2 confirmed non-teetotaler. -Ed.
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couldn't resist putting into the novel but which nobody can|
believe really 1t va
mraing afte ball
Yovabirel four - @uey (vl va niows un T FAERIGE. § wekaipand
out in my dressing-gown to £ind an curity investigator in
(e gy boclin o nile interremting m for three)
nours on the previous day wh ining Likts inny eyes, he'd
poi fogicborsags oty s vt al

2812, ‘axe you..s hososexsal?’ Susdenly I had the faeling that)
ay perfectly ordinary & ng-gown was covered with exotic
Tmaouhe 13 the Gotes W10 fackine: Mmieatos w ol 4 ou omey
1 said "No y.

Mearwhile, inside my rocm, a certain lady whose name I will
I later mrried, ws giggling

he Ministry of Defenc

e to

a slight twinge of unease whi
prison

little prank would h
career in the business of destroying husan civilisation as we
know 1t

So I started five surreal years at AWRE Aldermaston, and
after the first six months I knew that no matter what it said im
the Ofticial Sacrets het, 1 could gut auay with petting almaet
every rel. ot only would everyone
ety the o Lasult sucaly Srelfore dase adal

One example that didn't

Establishment was the time wi

sitting o 1y in the
reactor control room drinking t utable muclear
Sclestist came speimting Shicugh, Clwtching as object of

in 3 lab coat. Thic vas in fact the core

classified sise wrapped
of Britain's Independent Nuclear Deterrent, which sy superior.
officer wished to put avay the bank before it
Closed. It occurred to me that had I so
inches and tripped hia, there would have <
ing bits of plutonius on the floor, and later on some exciting
newspaper publicity about the funersls.

ter of fact, the way they flung the radioactives
surprised there wasn't a cardboard box
exit with a sign saying PLEASE PLACE PLUTONIUM HERE - KEEP
BERKSHIRE TIDY. One of my col
simgic in e so esde ety

and ve waited for ages in
S e i peniotnt by ves best 87,
purpl grass inits
ot rrratragn Pyprovipi 1 s that one patch.
vent a bit brownish, and the scientists stopped picking the
very autumn grew around the reactor building in

fairy rings. 1 thought it very sporting of them to let the
security police have first pick just for once

‘extremely nasty radioactive mterial was also involved
in an experiment 1 designed, an experiment so classified that I
N L R IR R
da... By the way, of you have actually managed to
utit By publishers and buy a copy of Leaky, I have a amall
corraction for the taxt. Thinking that Wevade s classities

ot

hope of seeing
uch as a mutant patch of

stray

Ty Fuu N bat T soa ok tedt a bkam 38 radincinn bus
supposed to go through a little hole to do things to a poor
nceless bit of test material - and the beam missed the hole
by & quarter of an inch. You may have had misgivings about the
American strike capability, but I bet you hadn't realised they
could fail to hit something at two hundred yards' range with an
atomic boab.
Whore was I7 There w

this experimental capsule, whose
destination I edibly fragile ye
taining extraordinarily dangerous substances. It s
laboratory that remained was to put the 1id on. A|
trained British craftsman set to work; the 1id stuck and wouldn't
g0 on straight; and he started hitting it vith a big hamser. I
o't quite remember how and I and five other scientists mnaged
to teleport outside the suddenly closed door.
After all this it was no surprise when Aldermiston had its
Big flap about plutonius contamination. Some pecple contained so
much of the stuff, they could hardly valk for the weight. The
Foanie aiges phacs. (X cou aMka3 thekte, ahifeg 26 Sveld
sasembling s criticel mas. statt
i 64 s shen £iva’ st bo! remta & Tesat 63 mytiespecs
Tiv2 metces Lf wat). Bverybody who'd so much as looked at the
plutonium entry in the periodic table was ordered to report for
checking under the Whole Nonitor, an elaborate device wwing
ophistionted slestronice o Le1l whother o¥ mot you SIL] el 4

e Bt A Geriaetaita Sathietass for Awvastiey'ls iie

essential
was twenty miles away at farvel

I duly went there and had my inmost secrets probed: they
warned me that there might be a certain amount of experimental
in the reading, and those of you with an intensive
scientific training may judge that this was correct. are's the
letter I eventually received from the Superintendent of Personnel
satety:

Sne e Tastond
e estimate of plutonius in the lungs
Shatietng fion e Wole Dol simisor tatts
2t MRE Harvell on 19 ctobar 1978 1x aimus
thirty-nine nano
This result has baen pessed to the Dose
Evaluation Panel for consideration...

t 1 found it stramely rasseucing to kaow ©
could playfully nibble o full 3 s € Pu

Pplaying with computers instead of
entering the regular Independent Deterrent Lgg'u'Spoon maces.
camputer systes, what got contaminated va:

Main Thit the problen of things thich people rafess to
belte: A KLx {n avty shout ap sz de-action
e e aars W % S = e grocdsinyndyias

ot eyl wes et culd Ristorioal act. Sou
had to be thers. There ws re in reading the
camputer ok Womk am Cheus. tha elabacens dobmme o Dt
NomE computar opetating systes, and then fimding you coald crash
the whole system by compiling a perfectly legal program in

My favourite memory is of a useful little feature which the
computer staff themselves proudly offered to use:
supposed to make it easy to scan through the inf
stored in the machine. 3t
hr 11 ret password
Sonie quite gubewiy hon T patated Shis cuty T supgested o OBE
for contributions to d be in order, but the

gers wouldn't give me on

Computers are boring and 1 can hear the crash of catatonic
Bodies in the aisl I can's costat telling qbout che
amazing omebody had the bright idea
of fi11ing & ven with Fadiation detectors
the streets just like the TV-1icence peop
nuclear stockpiles. Like the one accidentally acquired by the
hero of my book. (ALL the van ever did detect, I gather, was a
radicactive patch on the road ni
ff the back of a lorry, 1 Buppo
had to suss out a microcomputer to analy
up by the detectors -1 suppose it would have been embarrassing i
hordes Gf security guerds hat buret from the van and vt

y to discover he vas merely carrying an

Sutaioe asdscus bl

The trouble was, thi the MoD and there were budget
problems. I could sign for as many things as I 1iked wh.
#50 or less, but the full weight

bigwigs looked on it and saw that it was good. S0 of course it
was junked. After all, the project could now be given a big
budget, and with a big budget there was no point or prestige
value i 's nasty little shoestring computer. They spent
a few thousand on a pretty mimicomputer instead, and I was
secratly pleased when it failed

This was of c

and take all the

e secretary of two nuclear policy
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W A

minotes, my chief qualification being that I was the oaly person
on either committee who was deaf. The solution was to sit next to
chaimman in an attitade of sycophancy u

h as other people’s voices. Those ainste

asioniet vorks of art, Wole vittes of mapoken meaniny
Senyered 1 e fav SofL worda 1ike ohe Chaioman ATLOOE. T
airman could not endorse the first
in synpathy with the second..' Scarred by my
committees, 2 o8 20w iiasly

n when

TLL iny you ok, & t 1 suppose
have been massed research efforts by his entire enginee:
e #ang me baoks =hje vime NG sounled actiy
'1've got the information you asked for. We've maa ¥iaie Sgiees
of the material. It's 5am by 10m by 25mm, and it weighs umptitun
s Gar you youk e tha bty feem ch faltily ) Debciod
him that with the aid of a computer I probably
Speaking of engineers leads naturally to engines and,

sucke:
ost in case they contaized the ultimte secrat of life
a brilliant, self-

S eerics MU et
SGe Gt the Fredictions of this
couldn't possibly
wors, snd T thought AL Kind of the suthor to 16t va hacer fow
ever, I was prejudiced against him because he didn't even believe
in the Mossbuvar sffect.

e G b s e e
nobart Ringetey Horisor riment With Space. 1 quote:

‘Strenuous but pathetic attempts have been made by
terrestrial air forces to obtain ion of
extraterrestrial knowledge by capturing an alien space

= book suggests a more sensible approach. Am
Eeperiment With Spece ot oaly lesesse the chence of &
Raticaal memepely on'lavitetios bet Alan takes u8 berond
the stage of idolising the Space Brother:

4 e sinple

tdes for

ible a vast expansion
of humanity's horizons - thys enabling men to change.

He doesn't say what it'l1 enable women to do. Anyway the front
cover blurb spills the Secref

‘Internal vortex 1ifts 9-metre disc by space dynamics:
angular velocities of 20000 to 40000 revs/min mean
molecules moving at 11 ka/s. YOUR PLANET NEEDS YOU to
consider and investigate possibilities that may
radically transfors civilisation. Like neutrallsing
Gravity and debuniking msterialism.

The general idea is that molecules at the edge of this spinning
disc are moving at orbital velocity and therefore the whole disc
vi1l naturally drift off into orbit. One of us dropped the author
a note asking why CERN at Geneva, with particles circling its
Storage sings st nesrly the spasd of 1ight, hadn't passed the
orbit of Pluto long ago. I understand the reply was that that was
BTt of the vor1d-vide coverup, and that e fool the pubiic CERY
T Rews ixoresly Boited doms
y collection of anaciotes about the horrible grottiness of
Nk reers whed ot . Those MoD policemen fondling
Beipiase eumg setentitic Stfiesrs’ Vhishe she amasing pese
security system whereby all attempts to smuggle out plutonium

S0 daye Detore the asray eriotn vas Eavaateds Wdch D1ichary
y its entire heat cutput isto the surrounding air (yes,

it was a swimming-pool reactor: yes, somebody did fall in). The

more conservation-conscious site heating, with live stems
betng carried sround a Fivermile perimster fence by sboversroumd
pipes which not only leaked at the joints but to boost heat-loss
by radlation ere painted black. The Royal Visit with the Queen
being to a display of smasingly incontinent oD guard-
doga. The Local really believed and printed the
atory that AWRE sclentists had to drink twelve pints of beer each
day to £lusn nestron contamination fcm thelr bodies
e 30 on forever, and by the time I'd finished
writing the bioody ook - including a1l ehis and sore -1 folt T
had gone on forever. (The same drained feeling is experienced by
many people wh ead it.) So for further sordid detalls I
cefer you to the novel itself: Jist go to any major bockshop and
they will explain they've never heard of it Except for Rog
Feyton, who uith a huge and enthusiastic smile will say, 'Sold
out'. That's the hardback: y Sphere Books decided
%o publish s paperback conveniently in time for Novacon.
unfortanately they picked Nova
 out of Aldermaston in 1980 for haif 2 dosen reasons.
a5 Tive said ced with heaging me

1 vant to know what you
at Aldermaston;

soiled fingers into my nice clean prose

In 2020: 'We don't like the implication here

they would complain. Other reasoms included

r-growing dislike of having =y thighs groped,

nd the thought that ane day X could weite rase things sbeet
the aota price

wonder if any of these rude things got me into

teoile. 1 dia have one s1acaing phoue cells is is aldarmeten

y

water' s potstona o
h ¢ "the book. Polloeing th
sectets sbost how books get comnds
to + wms worth gol

Tew book pcpouals, becaase they vere ovaed by
Fake aF noasy €5 ervi s sl ik -«nu: lunches. So I

sutobtograghical..’ For the next half-hour Fatie a1d the moet
brilliant selling job I've seen, convincing h: t a
e mighesnc g i g g R g gt gt
for strange inner
1looked at her watch. ‘Send us a synopsis and we'll send you
ehe said. ‘And nov I'11 Rave £o say goodbre becaus
lunching with scmecne’.
After that, there seemed nothing to do but write the book -
Otherwise the day would have been wasted altogether. The trowble
is that, having disposed of that particular section of my

thing tha Plockimier s

s s fax wathing et She Bosher
Prize shortlist. Maybe I'L1 write a relatively cheerful SF novel
sbout suolase tolosmist 1oatest.

e

St try to pick a better title than The Leaky
PNy B g s A gl g g P o i
often enough to an audience, the word ‘leaky’ has a subliminal
effect and people keep leaving for the toilet. In fact, it

Tk on me as well, and I'd like to be excused for a
fav niates befars we 9o on to Question Time - vhich w1l take
place in the bar. Thark you all

(This speech has previcusly appeared in Xyster)




KITEWORLD - Keith Robert
[Gollance, 1985, 288pp,
Reviewed by Chris Bailey

951

CURIOUS AND UNSETTLING PLACES, THESE WORLDS

Keith Robert not worlas

Seanatoraed by the effacts of teduolon

magic or through the whol

puisses ety i olpegampie o
gh a mirror slightly flae

stand the principle of the wing and come

either they fai
)

are crosses brandished against vampires:
and vhile the flyers achieve ends which are
both practicel and toteaic, they aleo mey
e a private beast in view,
Eirfaters o has by amm

the enigmatic
a 'state, in

Srippiags SF 8 barotis saience fistion

final scenes of this nove
that the trappings do not overvhelm the
individual. The Badlands,
s for those who woul

the Kiteworld too literally.
Reals shine

ot wamioat the dast Ge11 Flariay
et - and hile there is o sense
of order still present anarchy

40 to have the ordinary folk find out too

h about the land they live in' - but,
generally speaking, the ordinary folk of
XKiteworld have more than their counterparts
. whoss rapression in this raspect
salvation. s

Keith Roberts doesn't say. More likely it
denctes the exterasl symptom of an dasex

lear, are
Feilly “itkin the Masie amt wiCbiA 103
subjects, the Badlands embracing a diseased

REVIEWS EOIED BY
Pl Kicad

4w conelunion st being Srus o hat o

his samsitisiy to hemes
emotions and fallibiliti,

Pachaps Lt 18 worth noting that some
roadars have detected a slight
such an
have tried not to labour the comparisons
with Pavane - a book with which Roberts
made a rod for critics of future volums to
beat hia with - although the publishers
gush the sssociation (and who cia blse
: Gitins 1n sepvert B the muberte’
cause Victoria Glendinning's review of the
recent reissue -

Soy JoLIIo kel purenpplog GTon ai

book, but the ending ensures that its
SF packaging is appropriate.

submission to fate losing ground to the
shriller dogmatiss of the
extresist cousin

opt. o
(automatic gume and armoured half-tracks).
Againat this background wnfold the stories

personal relationships.

"Kit introduc

innocent aexuality being soured and this
i 1

‘Xiteservant', the first a story of
nd of the unprincipled and
al of

ana

n the book, at least if

‘eart of gold. Velvet is wicked, but with-

out malignancy, her activities directed

towards her vision of owiing a little house
of flowers on the

ng wwong,

nas
o cloink oyt

husan £lot, be washed up on a bra
new shore. Morally, and in terms of the

m as metaphor, it is a fine ending.
Narratively, it jars horribly. Science
fiction paraphernalia

melodr. ceunions are staged. 1
momentarily considered it as being over the
top, int make us view all of what
e

VIRIGRTIN M1y - Ao Jobn Seerison
[Collance, 1985, um’. .
Reviewed by Barbare

starts it with the following qutation:

Mothisg stays. Wothing i
SR s ok e MLy Wi
from it, however small.
Ehinatets Tegioc, B WAtk ar Ruses

5 be was
e Eira BUIE - TS Luck 15 the

the strangest. Here is no gentle
introduction to Viriconius (or Vriko or

the effect would be the same, the effect of

2 lamb's head given to him




Guring the ceresony - The Luck in the Head.
This ceremony ends with the head of a lamb
bess in meat pies which

be lucky. Crome gets caudht up in a plot to
Kill the ruler of Uroconius which goes
horribly wrong.

The story is vividly written - borrid
images abound. There is an air of despair
and decay. I wish I had not read it because
its colours resain indelibly fixed.

*A dusb, doughy shape writhed and

the fantasy vein. The 6th

£alfil his destiny, Cromis and
the dwrf Morgante and the
Dismlution Kaha, track the besst
by its trail of destruction and coafroat
confrontation is mot as Cromis

expects, hovever, table out-
cose is no longer so. I will not give the
yjte tx relies on a plot twist in

game
the last
oe ceieiny teotensec ast e utiny
Sas gzaat iagetin osos the steye bas beay
© the denouement. The images are
Feligd dveg

‘The trees of the interior vere
of quite unknown kinds, black and
burnt-orange, with smooth-barked
tapering stems: their tightly woven
foliage, rarely more than fifteen
feet above the surface of the bog,

tinted the light a frail organic
somet

ol oin St = the Tt waees
- has already been publis terzone.
e o4 Th v doatied N She Soim
previously published.) It asia-
eater and his nces about his Dacle

famo.
straigniformrd but the plot is e1liptical:

‘After every performance s
court in a dressing room done out
with reds and golds like a stick of
sealing wax. There was a tiger-skin

The Feverfew

el
a magical tapestry.

‘0t of ehe Eaatey WKL A acot
£ roses on a warm
Vs vhe'geuEie seund pé faliing

inge:
knight in the scarlet amour took

his queen's hand and kissed it.r
(p93)

Reviewed by Paul Kincaid

. o uaaison s s v

e Pental ity fues
landscape of the imagination, infinitely

teres maleval Sagland, Weinax
fin de siecle Pari ria1

-0-Suck (previously Morgante) and

and Florence. -am-. s
111 within these stori

aristocratic hoodlum Egon Rhys

involved in a trip into no-mans land,
called Alimans Basth ch of a giant|

g bl R s
Ignace Rets, fleeing those who would kill
umb 1

1in
st Wil thers they experience

e e iy
18 1o explanation for the Siruisn beesis
that oce:

by
Toseieg o

‘As she (Vera) danced she reduced
the distinction between

Heath

crossing and
dily less definabl
came to Kiss-0-Suck's 1ips..”She
floatingi™ (p120)
Wisrule' conceras the.
inspect ion of the fortifications near the
house of the Yale Greave by lord Cromi

¥ Taatee Besth, an infinite laadecape in
which strange dreams and desires take on
Life.

Yet the most mutable element of all is
[history. No rigid chromology binds this
city, you cannct read through the nce
of stories and novels and place them all

o

Uroconiss is at war with some

facos. s slok 3s dhoet the
ive and his family

sored tals story the

space and air - it felt
Lihe the Laapoction of & omka oukpost. by &
centur o

nally, A Young
‘atoconcerts vs by bringing
icontam.

ry of the Merrie England cafe.
The contrast is between mundanity
insanity and is reflected in the char-
acters’ actions and words. Harrison'
Gescriptive powers are strong as usual.

‘When I remember Piccadilly it
the flocks

thy
sending up a loud mechanical
hrieking which arowed oot th
traffic, as by the latter of pots,

the smell of marsi, ech
Just st = woolle: hung.
over one ancther in a cornefe.

(p147)
This collection left me with mixed

£y Bareiumuts entey in the
Nicholls Encyclopedia of SF)

"The best fantasy is a terra
incognita. The reader is first
lured into it and then abandoned.
If he doesn't enjoy his subsequent
bewllderment he should be reading

et
istory zopuata-over and again
Sate shecity ant n tav ridhbeel
in &

but

Harrison is the most elegant stylist
Y, or indeed most forms of
in this comtry. But he has a dark

time. He and others long

decay and violence,
an alluring
pasetiel eaim bo our cum sad reslity
ch bo have wondered how
e TNt RS erEoh e possibly
get; and the question has yet to be
answered. There seems no limit to his
talent, and after reading this stunning,
captivating work of stagoering lmaginative
power, one 1s left wondering: what next?

WIGHT VOICES - jobert
Kelous, B; Wisn $0. ssl
Reviewed by Nigel

TAE LATE soSEET AICKAAN WROTE vERY
osyncratic sto:
PAsseirisacing. To el thcn

and hoping that this vague description will
suffice. Alckman's stories are strange

Which Car instead.

Al
first glance they seem to be old-fashioned
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in both the wvay ©
they're about,
archaic gualitie

ey are write
but these daliberately
only ada to their

1ic Aickmn story tells of
this claustrophobi

Stains', a middle-aged vidower gives s e
ob and his friends in order tq

tyle relies heavily on allusion,
hints and undercurrent: nga unfinished
and 1

one pages of 'The Stains’ you don't really
Kknow what h pened to any of the char-
acters. In other stories the meanin
conclusions are y clear. In 'Just a
Song At Twilight' the smbiguous ambience

oe: pehere of a very bad and
ettt drent ant ar oe < Saeite

introduction is telling the truth. If you  Saxton

Like spocky tales but find most of the

often deliberately
choosiag exacely the right word,

Alckman's earlier collections which really
ought to be reissued in paperback, if any-
one inflaential is ) is what you
should be 2.
OF TDWE - Josephine Saxton
1985, 22205, 4995 (hardback)

" n
Seviewed by Rixe Dickinson

sysbolic - another interpretat.
fable on the necessity for physical effort)
is to me exhilarating in its word-and-
colour play, but may be the book's only
true sinority taste.

THE PIRST TWO ISSUES OF CHATTO AND WINDUS'

new SP line made a dr:

retail trade and f

are still prominently sisplayed in
ix mouths after publication. The

peblication of The mesar af wima aot oaly

but is itself

se.
probably significant that within this
present collection only one story (and that
published in ‘Cosmopolitas') exists from
the Between 1972 and

This virtsal exile be
inexplicable when one looks
collected. Previcasly, while Lt has been

piec x.
biography. yet .n resain identifiably th
propert;

L s Whtes ha-eeie sympsthy
remains utely with the outside:

he can also use language

susptucusly, as this description of cooking
pigeon tram 'Food et shows:
“The sauce is perfect. It is not tainted,

A smoke of
o= bacon,

cats relaxed and striped. The mishroos
gills are ate and erect: swimaing
and breathing crestures...’ (pd2)

1 defy anyane to read the story and mot
salivate.

culent might perhiaps best describe
the rest of the stories. some, such as ‘The
Power of Time' itself, and ‘Dormant Soul'

the

Luctus Shapard's brillisnt Greea Eye.

SEARING AN NOUIGIASS - Piecs Anthony
Tranther, 1905, 383pp, 42.50)
DANIANO'S LUTE - R.A. Macavoy
(a 1845, olen w1351

Reviewed by i

2o Bad thing, sinca this stames 1 cae of
the things that so many f£ind so
syapathetic about the genre). In 'Lover
Pram Beyond the
a voman is
and society are both 1aid o
o be a succes:
being a
T it sy Abk en SaoaSCeiy
habit of reading. Somehow she is drawn into
the power of an atavistic evil. Horror
devotees will seize upon this reading habit
and expect one of those usual solution
umbling across Lovecraft or
carum - in fact,
s Bo

In

husour; yet the
story is convincingly chilling, both in Lts
horrific element and its exposure of
clety.

Another utopian story is 'The Snake

Who Read Choasky', but here the Utopia is
solely for the achievers. n be
rewarded astonishingly. However, the
pressuce continually to achieve is
ting: a Thatcherite Utopia for
Ehakies sitapts avtoes shis basesonnt

(p14s).
As can be zeen fros this extract

THESE TWO BOOKS DO HAVE CERTAIN THINGS IN

1 being self-contained but related
being

the hero in each one

the title). Norton, the hero, accepts the
Job as Chronos after an unhappy love affair
and the = dis-

in many ways, the plot is well constructed
and the space opera and fantasy spoofs are
quite funny, I enjoyed them more than the
fest of the book. But predictably Norton
50 the only real interest in the
novel ta the time games Anthony plays if

ke that sort of thing.

The Macavoy is very different. Where

rejected his magic in volume One o that h
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could develop his ability to play the lute,
taught and encouraged by his teacher the

Raphael. This book has an odd
- na Satan are
Jor characters, witches and magic am

ground s plain med:
oo, unwashed and terrificd of the plague,
the Avignon Pope even makes an appearance

strictly necessary to the plot, not all the

book an uneven text:

Population pressure and the glacial advance

#otag on, in the sata Doty of the bosk, to

the ine how fantasy is used in the

to

ariven new

outh in Aserica (the only continent in for
“hich bummos exist). One himter 1s captured| inproving ceality) aad of &isilivsion

used by the reptiles in their
internal political strugsles, escapes as a
teenager, then leads the tribes in a war of
resistance that frees the continent of the
Yilane.

e Kiix Goaa from tha soclaty ase
technology of the Yilan les are
subordinate and ho Y1y controlled
females are vicious and intelligent, there

based on intelligence within
1 Snd 411 theis techaclony 18

Anthony is
clever in a way but it read like a pot

na either of

WEST OF EDEN - Marry Marrison (578pp)
CIRCONFOLARY - Richard A. Lupoff (352pp)
(Granada, 1985, #2.50 each

Reviewed by L.J. Hurst

THESE ARE TWO ALTERWATIVE HISTORIES. 1 REA
Circampolarifirse but the Soy with which I
West of Eden after finishing it

a3 Iread on. Now .
of Rdes,
e e
improved but it could never be great, it is
concelved 1n the wong vay. (Cirempolart
cn to been

2N

ompalast ix oot 1x the 19208 o0 dn

Farth that s Role and a very

TAlgntly differest nimtory - Werld Mar Oow

Ististonsiyans L (812 d0s tapts 1y the
e Minister. Against this

SEoian Ko team orkn 1 shce Vaers BLY

core and

4 (i-e. inter-polar,

it

in genetic

(making realt te) .
The final section of the book exasine:

the functions of fantasy, and attespts to

Show why it us used. But I'm afraid that

any book that has chapter sub-heads like

& did not work har

ne much of uy tise spotting
waping iutie in the vorks abe
exampl.

trilogy, or D-M.

(though ‘she has Fresd popping up every-
the 19808 equivalent to

u...,“. “uilitas Kotseinkie, or tv

T,
There are others in the plot - the hero's
reptile mistress is mot killed by his
deliberate knife attack, the humns abandon

pite thia thoy senege to teik of S50 2 =
son.

But the second failure and
Teason for rejecting West of Kden is hat
t ta an excu slaugh: 1de.
i i T Yaktivs thar,
consciously or unconsciously, it is an epic
novel written to provide grounds for large
scale killing. In that it is like too many
other books. Paradoxically, perhaps, the

invention hides the cliche

The Nayess have force fields
a8 £ivine plattorar, the Pressians have
gt il gt iy gadnoglind
machines for foreign conguest. A
geography of rivers,

perhaps he vas thirking of an eccles cake.

Edvard James reviewed West of Eden
originally in Vector 123. He had mixe

eutenily skeansed chuiiisatinn:

Faiezany Ao sxeath; ottt WAlLEy

ewed by Davia V. Barrett

THIS ACADEMIC  WORK,
mquna I.lt-r-lm stutents by
 English at Pennsylvania State

ch it suffers, for the

4lanoia were fust a few of the words I had
o search for (usually unsuccessfully) in e

working defiuivion of Siue
e

reality' (p21).

s of in totally aife-
Erect wevs: Bessel R Dotans s IMILIEE;

There are also numerous inaccuracies
which, especially in a scholarly work,
should not occur:
Mecattrey bec
Canticle for Laibowits hecomes ¥illiam
les.
The JoLL ameugk yasssans
Tassing tne introduction to ct 1
e overviev. Unfo: mm:.:y.
T 0 e o2 werde, the securbere Moo
Lost to the readar. A scholarly texthook
such as this would benefit from having
stepped topic sub-heads to help the reader
see how each sub-section relates to the
whole.
Yet there are definitely points worth

pressed to develop thea lovingly and

The opening chapter, ‘Critical approaches
fantasy’, shows how the
ol G salega oot

which in turn affects the

perspectives on fantasy and realism before

good material is

Bt
thexu. be £t selency, politias, P11~

osophy, or psyc fotare,
oyt ot
failings. Some of these topics can be

Better approached through some form of




fantasy than through realiss, because a
realistic treatmnt lets readers rely
0o lasily on their own standards and
cultural assusptions. Fantasy helps
1liberate both asthor and sudience from
such sloth.'

Not recammended for the average SF or
But the sericus Eng. Lit.
oo lreresiic gt sssebe

Tolkien mean them to be judged with
tventieth century poetry? The answer must|

on nursery rhymes, the originals are

THE SOPT WACHINE: CYREMNETIC FICTION
- David Porush
[Methuen, 1984, 248pp, #10.95 (nardback)
#4.95 (paperback)]

Reviewed by Nik Morton

THIS BOOK, WHICH ATTEMPTS TO DEFINE A NEM.
Literary gear

appeals and is apt, giving us the image of
a machine sof! y art. Burroughs i
only one of the ss-called post-uodernist
Sutiots exmined/sn soms depin: also fest-
1o oybarmatic Zict ion mbrells
Vonnegut, Pynchon, Beckett,
McElroy and Barthelme. These autho
selected as their work over the last thirty
£ne some aspect of the commini-
cations or computer revolution, or con-
fronts the ‘deeper cations of the
of man on some

left in a Middle Earth context.
£ opus and beyond ordinary critical
standards. Different pecple will c

Kids. I mach preferred thes to the

Tolxien.

THE FROZEN CITY - David Arscott and

David 3. Marl

[Allen & Unwin, 1984, 231pp, #2.95]
BRIGHT BINDS - David Arscott

5.95)

all of these as the correct

one, s0 I shall attempt to answer the
Lons they ratse briefly.

y of the Childre

which 1s written in the

zse form belonging to Anglo

The
Hurin'

cotsTaiie ey chepldely thaiEense
royuants 1 shar't bother to sommnt on.
Technicall forns are handled
A6 1y, 16 would nave been surpeising

and when read aloud the dreadful t-n‘-ney
to *te-tus' the rhyaing couplets was
vx 1xian chared smay other

leve & appears to 4ifferentiate -
asthors® ‘that much larger pulp
genre of science fiction, in which tech-
is either glorified or blamed but

derive from cybernetics, Porush terms it
cybernetic fictior

Throughout literary history, the
machind n threatening yet fascin-
ating, superior to and yet paradoxically
Ixteciax %o M Amesiase, 1t Ak

unned its iconoclastic,
2omaeizsh by mhdzampandiag vinionsy fot
thinking the usthimkeble: How, Lt vould
‘eels the label of SF is not
9008 enoigh fof the above-niaed authors
though much of their work contains SP
symbols and motifs. Having read his
ingenious exposition, there is certainly
some credibility in proposing the new
label, though I suspect it will not be
widely adopted outside a:

THE LAYS OF BELERIAND - J.R.R. Tolkien

(Eaited by Christopher Tolkien)

[George Allen & Unwin, 1985, 393pp,
DRIVE - K.V. Bailey

1 de Wer, Alderney, 1985,

51

"her feet atwinkie modered rosming
isty mazes in the gloaming
is vorthy of Wortaworth at his sbaolute

fantasies, or extended parab; in the

lest their own peac
second book concerns tha
adventures of identical orphan twin
brothers. One has raised in a
monastery, the other in a wealthy, worlily
home. They are each given a disturbing
message on their fifteenth birthday, and
leave the lives they have kn search
of each other, a past, and a future. They
are brought together, after various
Sheisbie i) Fg- 8 IS oSt AL
rtable power

5 Shan, ' hovat wHich o mever qeitaidar

< me, there were two main faults to
both seamed to be striving

the
for Significance and Meaningfulness in
places where I would rather have just got

n fantasy,
9004 childrens' literature should b

then le for publication is debatable.
£t of the Middle Barth cpus they
are of interest because of the vast

Fantixien of Smbuet comperionn tha eltin
Anstnte nase

and valuable to adults (e.g.
the Earthsea trilagy), and good adults’
literature should be accessible to
intelligent children (e.g. Lord of the
ngs). The librarian in me, with conside:
able regret, can see The Prozen City and A
Plight of Bright Birds being relegated to
the 1iabo of the Teenage Collection. And
they deserve better than that.

o e, et 5
S LT L e srd taema
from that indexer) it fills in much of the

THIS BOCK I3 POR TOLKIEM omLY.
If 1t was by anyone other than Tolkien it
would have been lucky to find its way into
print and would be very mlikely to see the
les which it will probably
t chiefly consists of two long
unfinished poems and copious textual

eatiy valih
Should the powms be Judged as poetey? Dia

on the a € of the
stories which is fascinating for some, even
f of only tepid interest to others. As
poetry of the present day it is of no real
value 1t has no great originality

ether you think it worth buying on such
slender grounds is up to

you.
The Batley poess are fun. Mostly based

BETOND TomORROW (1899p)
mDoSme (2167)

(Gollance, 1985, #8.35 each]
Revieved by Nigel E. Richardson

THE TROUSLE WITH SATIRE IS THAT IT TENOS TO
date at the s whatever is being
sent up. Timeless stupiditie

and sinilar works that swiped at the mores
and predilections of the supposedly

Swinging Sixties are already beginning to
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eem like quaint period pleces, evoking
nostalgia rather than laghter.

Lthough not in Voltaire's or Heller's
class, Robert Sheckley's three satirical
novels have worn well and amising i
the eighties as they were in the sixties

By setting them in other times, on other
worlds and in other realities, Sheckley has
made these novels timeless in that even if

does not guite follow vhat is

become entangled with those of King
Acthur, Oedipus and others. The book owes a
1ot to Nathanael West's A Cool Million
{19341, in 1ts tone tnd seyle. Like Les in
ovel, Joenes i but.
a1 1y e SuAREA hkvacae) ik Seoime
through the novel froa unemployment to
utopia to madhouse to post WWIII beatitude
is entirely due to being in the right (or
wrong) place at the right tis book,
Like the other

"

two and most of Sheckley's

but it is rarely less than
ng and readable - and more

ng, of course, and he finds
himself hlvlnq to swop his mind with
throughout the universe

imansion of Miracles (1968) is the
most satistying aad swicesatul of the

heee, balancing the satire and surrealiss
ot the pravicus b novals garfectly. Aeo
the plot device of having
charaster jump Fca sranat 13 planse P
to reality makes the episodal
nature.ot the novel an ixtagcalipust o e

tory rather rtunate

gistsackion It bes & siace and a flov that

18 lacking i
Fitvingly,

carries a recomme:

nd Windsvap.
Dimession of Wirasies
nday

Adass and his viewpoint

He also did it first.

i
even sophisticated. And they're not
qualities anyone can affora to ai

% RS Wk - Fraerik BoAl
(Gollasce, 1905, 209mp, 40.95]

ous, usvally ‘golden age
nnn/-en... Sose reviewers sees to have
11y considered this a bad thing

Merchants kept being dredged from my
memory.

The setting for the story i
effectively run by advertisin
all current political systems have been
swamped by a rampant capitalism, the only
creed is to produce and then CONSUME.
Nothing can stand in the way of this and
the result i 4 of n

an Earth

Just before Tarb is due to returs to
Barth he and Witsi are injured in an

he is surpriced to find Witsi h
returned cutting short her tour of duty.
Also she has almost recovered from her
injuries and has several million dollars

technique and has a
(this doesn't
014 Analogs/Astoundings). He has be
4 to ness Aokie-Tokas o ‘ratrashings
taste-tingling biend ot
avoicing, emihetis cottes
cocaine analogus
declining for-
Mthough they do oscillate,
Slvers desis s bioe o s ana
the guomsal trend is very definitely down:

5
:

Geveloping and his relationship with Mitsi
going nowhere.
Mitzi has changed since her return to
e holder
v

Blurh weiter tell us this but herses The

tat Mar
Far-fetched. Raving said that, Ponl Soea
et in a few nice digs at the extresists o
Doth sides but 1'11 let you resd them in
context.

A= tox che witise. wall Al has Bems
doing it for a lon
Saroaesd,

In conclusion, 1 enjoyed the book, T
read it quickly (though that's probably
these

days - and that's probably another plus
point). But I didn't enjoy it as much as
1'a hoped,
The

a butterfly it didn't sting like a bee.

SKULL - Frederik Pohl
[Penguin, 1985, 165pp, #1.95)
Reviewed by Keith n

THX ams Tmus vs TmT THIS 18 M -

t is fairly slow, showi

soeisesion wlthot oty

o grow once

the hero oumes inio coutest with the seouz,
but this is nearly hal€-way through

Bock: T saty yasy i opolit) £0s s b7

a glaring inconsistency: page 26 'He had a

{ainoet) oin be
accepted = £y - but
e Eruryie Anvacual Aogls Shberd'Be
preservea.

S e e SsaGE iy
and a twist that was hare ctea
g g by B

SuTa have, suthat it she sossos fac tais)
o later than page 80 after her date with
b.

the book's title

eventually provides the first step to
201 ving. Again you should be able to work
out how he does this long before he does
remesbering The Space|

- Gene Wolfe
xa.m.,, 98¢
ewed by Mary Gen

]

This book is a satire, Pohl and the

ENE TOWARDS THE BEGINNING OF THIS
novel, the narra
that,

40 ko
0 St F ok A Haatar vonta
averagely put in.

is Modernist in style.

The




VI

narrator, Alden Dennis Wear, is the novel:

all is seen through his mind. It's an

Sassciations] dtaiy; emistilng Fostasdioin
th

 would understand this book a whole
Lot better if I were conversant with the
finer details of Christianity, and spec-
ifically Castholiciem. Alde be damed,
and may be saved, and may be in purgatory -
but I don’t know enough about these states
to =

and tell the sto:
his aunt Olivia (vhe raised him) and her

modern commercial cap-
of Caissonville, and the other
s a chil

of weird t

impossibility of telling, firstly, what is
#7417 and lastly, areavil things necessary?
y evil. By the
bt we Besk: o% Aok SRStLLped Mk o
the pattern of life in Caissonville. That's
ironia, for s ma who slvays harmed the
Living s favous ot the oo

Fordssomallatig ool el i
believes that the contingent world is the
only world.

ed in etasphysice it

the tale told is of material things - th
kind of objects found in a i
scout-knife
Bib11

Ppeople manipulating people -
44 do Faul barm', Mdan accapts, sosmstars
somewhe because
ol opiaes ot 1o, GLeEkeALN 05 boud
Like memory it the narrative darts
back and forwsrd, stories are be
Place by one person, only to be finished

-
iigciormrd
the risk that some people do - iy prind
tin oester the troression of ity Cremd
in a corner
Lan't boring.
‘peace’ as in 'rest in'
Peace is obsessed with the past.
past that is at worst fake, at best
unreliable. This is closely bound in with
ow they change. The landscape

slow. inte 1

fake orange juice is
processed and packed. To begin with,
nothing was real, but it was numinous - the
New World, the unbounded imagination. Now
tacky - Alden is &
users, of pecple, and of natural resources.

The alchemist's gol.
Some illustrations: Al

4, founa, proves false.
den aiscovers a
who create:

he might have

but it

taller the better.
Free occupies a ramshackle old
house in a poor part of the city about to
be pulled down to make way for a freewa

Talosyacratic
Aossumesnes
e

the Ben Free they £ind, Lo ot ot 411 vhat

effective part of the book to re e
Pree Live Pree describes itself as A
FPantasy’, but in many ways that is the

he book. It is a thriller

character,

though that seems a s

tions of tales =

concat together
SELS. aliaar thrasan of fareative. Toee
is a novel, but

ee, wmusmally,

here there in the tone of & crackerbarrel
Philesspher airtiny sutaite & store and

entertaining his cronies with sto

rie

for this wild and

vivacious book
1

hood; but 1f you were 8o to r thea
would miss the immeasurable joys of the
book. And around the four central
characters are actors

t a8 outragecus and vivid as they

18 a malapropiam; and Prea hiself, a real
chameleon of a character.

s, however, Pree

oo Loy
e ALacie % Lob seitics o5 saeeibing
ome to expect. Mor is

it i3 one I shall long regard with a
particular joy and affection.

l‘lle




TEAR ALONG THE ROTTED SPINE
by Ian Pemble

quite dreadful
ing has an kztntzet‘ﬁu:tm-yw

for example - 1 no longer do. I once worked
for an ‘off-Fleet Street' photo agency (which put me Off Fleet

Street for life), and as part of the job, had to read virtually
The only cne I didn't have
only paper 1

Sorcery for prefy a
authors/titles in the field these days, I should be a
Iammot. Tam
Recently I finally finished reading The War of Powers by
Miict B Wardomn wd Viotor Milin e ¥ horlet I8, slom With
a few curses, across the
The bou isin uw- mrte, o Dok oo v e achy puct
fashion, to the authors' families,
‘Eciends sndfor pets. The second and third parts

separatel
a lot of time and trouble and publish them as a three-in-one
camplete adventurel

(but tardy) Fost
page, only to find that the beautiful
Moriana has buggered off in search of further amusement:

SplisigP o grosyyi
He von

't

ider arrives at the last
0 Bxlocnns

a deplorable trem.
Primus

by,
e e gets his hero out of an
impossib! a peregrine

gl ity --m— 1 should have realised

mum-n- the
that.

ook with ‘primus’ in the title was bound to be a pot boiler.
Far better writers are quilty of stretching a point and
making it into a series. Take Julian May's Many Coloured Land
epic. At the beginning of the second volume

introduces same 1y new characters to the story in the first
volune, 50 she can continue on into a third...and 80 on. In fact
1 an)ayaﬂ the series, 5o I suppose she got away with it - but
oaly

o even moce glaring exsmple of & wriier starting a bock
Knoving how the story vill Einish, must be Philip Jose
Fammer's Riverworld serie: Scattered Bodies Go was
superb and rightly won prizes. T to1d e sverial 1y managed to
e 1 the 1coes exis 1n volum our {or see { fived) T woulde't
o 1 gave w after the and haven't read anything o

I must admit that this ‘into the unknown' aj

£a
sustain the pace and interest all the wa
e

ey t5 & setiatyins

With lesser writers I suspect baser motives - aided and
sbetted by theic publishers. The ‘publ iahers are sctually the
\orst offerders. 1 cm Just shout stomch the ey witers etring

ik Thotr chomiaes volos bas latuinting Solams in the hope

e
“orks wil1 be good for & .mu-zaoun volumes of 1imping pro:
long after
Mhat can 1do7 I utterly Tefuse to rest the last couple of
pages of any  Just, to make sure. 14 m
ewe

e vaten the Bac"s Hine 0°CL o

avay
spend good money it the mnmuudquny of
blacant dan Gangling vill be torn in half tar0eg

Of to the oftending pa
the wril o Join me? 1 enough of
B returs their shoddy mecchanstoe, ALeslosed an dimcoren,
powera that publish might even be moved to contrition.

Tan Pemble is the elitor of Kuave mogazine.

THE REVIEW OF SCIENCE FICTION
“Continues 10 be far and away the bes in the field”—Ursula K. Le Guin

with writers and autobiographical essays, you should not miss out
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INTERESTING COVER - IF A BIT TECHNICAL-LOOKING. MUCH MORE
e than last {ssue. I liked the page numbers a

lot. Nice pict:
I faund your editortal & bit hard 6 follow's tho' T 1ikka

about people
they'a lost the war. Maybe I missed the poin

Other comments on the ‘new look' Vector came from:

. design

DAVID wrNGROVS ctor 127 looks marvellous. Excelle
o T even sang along with the epigram!®

k. Good editorial, too.

DAVID LABGFORD: 'The new Vector locks nice. Somebody's been doing
an awful lot of Letraset work there.

COLIN GREENLAND: ‘Hu M. has made Vector look like a

zinei %o Soube youwll have pecple weiting in growsing sbeut
the lack of duplicator smears, wobbly margins, etc., but I'm all
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- Thanks for the pi
nfavourable, are welcome.

but

L letters, favourable or




	p01
	p02
	p03
	p04
	p05
	p06
	p07
	p08
	p09
	p10
	p11
	p12
	p13
	p14
	p15
	p16
	p17
	p18
	p19
	p20

